1242     C  B 


■ 


Digitized  by  the  Internet  Archive 

in  2013 


http://archive.org/details/franzkline1062klin 


Franz  Kline 


1910-1962 


by  lohn  Gordon     Curator,  Whitney  Museum  of  American  Art 


Octobei  1 -November  24,  196s     Whitney  Museum  oi  American  Art 
December  1 7— January  26,  1969     Dallas  Museum  ol  1  me  Arts 
February  21— March  30,  1969     San  Francisco  Museum  ol  \n 
April  12— May  25,  1969     Museum  of  Contemporary  Art,  Chicago 


Whitney  Museum  of  American  Art,  New  York 


TRUSTEES 
Flora  Whitney  Miller,  Chairman  of  the  Board-,  David  M.  Solinger,  President;  Flora  Miller  Irving,  Vice  President; 
Alan  H.  Temple,  Secretary  and  Treasurer;  Arthur  G.  Altschul,  John  I.  H.  Baur,  Henry  F.  du  Pont,  Armand  G. 
Erpf,  B.  H.  Friedman,  Lloyd  Goodrich,  W.  Barklie  Henry,  Michael  H.  Irving,  G.  Macculloch  Miller,  Hermon 
More  (honorary),  Roy  R.  Neuberger,  Mrs.  Laurance  S.  Rockefeller,  Robert  W.  Sarnoff,  Benno  C.  Schmidt, 
Cornelius  Vanderbilt  Whitney,  Mrs.  John  Hay  Whitney.  Gertrude  Vanderbilt  Whitney,  Founder. 


STAFF 
John  I.  H.  Baur,  Director;  Lloyd  Goodrich,  Advisory  Director;  Stephen  E.  Weil,  Administrator;  John  Gordon, 
Curator;  Margaret  McKellar,  Executive  Secretary;  William  C.  Agee,  Associate  Curator;  Robert  M.  Doty, 
Associate  Curator;  Libby  Seaberg,  Librarian-,  Eugene  N.  Lewis,  Acting  Head,  Education  Department;  Leon 
Levine,  Public  Relations;  Margaret  M.  Watherston,  Conseivator-,  Amelia  McCall  Penders,  Assistant  Secretary; 
Althea  Borden,  Personnel  Supervisor;  Sally  J.  Kuhn,  Executive  Secretary.  Friends  of  the  Whitney  Museum; 
Frank  Russell,  Sales  and  Information;  Marie  Appleton;  John  Murray,  Superintendent;  John  E.  Martin 
Head  Preparator. 


FRONTISPIECE 

Photograph  of  the  artist  by  M.  Lazarus. 

Copyright  ©  1968  by  the  Whitney  Museum  of  American  Art,  New  York 

Designed  by  Donald  E.  Munson 

Printed  in  the  United  States  of  America 

by  Publishers  Printing— Admiral  Press,  New  York. 

Library  of  Congress  Catalogue  Card  Number:  68-57217 


FOREWORD  AND  ACKNOWLEDGMENTS 


This  monograph  is  published  at  the  time  (it  a  retrospective  exhibition  of  the  paintings  of  Franz  Kline 
held  at  the  Whitney  Museum  of  American  Art  from  October  1  through  November  24,  1968.  It  is  the 
first  major  review  of  the  artist's  work  since  the  memorial  exhibition  organized  by  the  C.allei\  ol 
Modern  Art,  Washington,  in  1962.  A  catalogue  of  the  paintings,  chronology,  lists  of  exhibitions  in  which 
the  artist  has  participated,  and  bibliography  will  be  round  in  the  back  pages. 

On  behalf  of  the  Whitney  Museum,  I  would  like  to  thank  the  following  museums  and  collectors  who 
generously  lent  to  the  exhibitions:  Edward  Albee,  New  York;  Albright-Knox  Art  Gallery,  Buffalo; 
Mr   and  Mrs.  Alexander  S    Bing,  New  York;  Mr   and  Wis   Donald  ML  Blinken,  New  York;  Mr.  and  Mrs. 
Robert  Bollt    N  rk;  Mrs   Holger  Cahill,  New  York    Museum  of  Art,  Carnegie  Institute,  Pittsburgh; 

The  Cleveland  Museum  Mr    and  Mis    Randolph  P.  Compton,  Scarsdale,  N.  Y.;  laime  C.  del 

Amo,  Los  Angeles;  l)r  and  Mrs  Theodore  I.  Edlich,  |r.,  New  York;  Mr.  and  Mis.  Ben  Heller,  New 
York;  Mr.  and  Mrs  Thomas  B  New  York;  Susan  Morse  1  lilies,  New  Haven;  Mr.  and  Mrs.  Richard 

HodgSOl  in,  Conn  ;  Mr    and  Mrs    Robert  Kardon,  Merion  Station,  Pa.;  Mrs.  Franz  I.  Kline, 

Central  Islip,  N.  Y.;  Mrs   Albert  I)    Lasker,  New  York;  Marlborough-Gerson  Gallery,  New   York;  The 
tropolitan  Museum  ol  trk;  The  Museum  of  Modem  Art,  New  York;  Munson-Williams- 

Proctor  Institute,  Utii  ( )ntario;  Mr.  .\nd  Mrs   I   |  i.u  id  Orr,  Cedarhurst,  N   Y  ;  Philadel- 

phia Museum  of  Art;  Martha  K   Philli]  nor  .\n<\  George  Poindexter,  New  York;  Mr.  and 

Robert  C   Seull    N  ind  Mrs    A    I    Si  'k;  Emily  B.  Staempfli,  New   York; 

Elisabeth  Ross  Zogbaum    '  ik. 

Special  thanks  are  due  to  the  Franz  Klini  I  to  Donald  McKinney  at  the  Marlborough  Gerson 

Elisabeth  !■  mm  has  been  helpful  with  many  details    Mi    and  Mis    I.  David  ()\\ 

.\nd  Dr.  am1    '  Edlich,  |r    I  n  advice  treelv  as  well  as  parting  with  so  many  oi 

their  pictures   U  iteful  to  the  Sidney  [anis  Gallery,  Marlborough-Gerson  Gallery,  and  Mr.  and 
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fig.  1  MacDougal  Street.  Greenwich  Village,  c  1938.  Woodcut.  8  x  5.  Lent  by  Dr.  and  Mrs.  Theodore  ).  Edlich,  Jr. 


Bold,  sooty,  black  brush  strokes  traverse  the  large  white  canvases 
of  Franz  Kline  like  steel  girders  silhouetted  against  the  New  York  sky.  They  are  among  the  strongest 
and  most  important  statements  made  by  an  artist  during  the  exeiting  decade  of  the  1950's.  So  insistent 
is  their  image  that  the  immediate  impact  is  one  of  almost  brutal  spontaneous  power.  Later  on  the 
realization  grows  that  careful  structure  and  loving  handling  of  the  paint  itself  are  paramount  elements 
in  their  development.  Enormous  size,  sheer  inventiveness,  paint  and  the  appearance  of  paint  being 
applied  rapidly,  almost  violently,  are  important  characteristics  which  contribute  to  the  extraordinary 
force  of  these  paintin. 

Kline  loved  New  York  and  all  the  noise  and  contusion  of  lite  in  the  city.  He  was  the  personification  of 
the  suave,  sophisticated  citizen  of  New  York;  his  work  became  the  symbol  of  its  vigor;  although 
nostalgia  for  Wilkes-Barre,  Pennsylvania,  where  he  was  horn,  and  the  country  around  it.  never  abated  as 
the  titles  of  some  of  the  greatest  late  works  attest:  Lehigh,  Pa.,  Mahoning,  and  Delaware  Gap.  The  rail- 
road which  cut  through  this  beautiful  landscape  also  fascinated  him.  His  stepfather  was  m  charge  oi  a 
round  house  and  Kline  was  always  delighted  to  be  taken  there  and  to  hear  romantic  tales  about  it.  Chief 
(1950,  fig.  101  and  Cardinal  are  later  works  named  after  two  famous  trains.  Caboose  (fig.  521  came  not 
long  before  his  death  in  1962.  The  Carbon  Ho;  •  .  21)  is  an  earlier  picture  which  again  shews  how 
his  imagination  was  stirred  by  the  railroad. 

At  the  same  time  views  of  New   York  City  interested  him.  Kline  studied  his  environment,  whether  city 
or  country,  with  discerning  and  appreciative  eves   His  point  of  view  was  always  positive.  Sheridan  Square 
fhe  Playground  ind  especially  Chinatown  (fig.  2.1!  are  successful  renditions 

of  the  city  scene.  They  are  typical  paintings  of  their  time.  Though  similar  to  Sloan  or  Glackens,  they  are 
perhaps  more  the  result  of  Kline's  general  appreciation  of  the  romantic  painters,  Blakelock,  Ryder, 
nt.  in  their  painterly  qualities  and  emotional  impact.  In  speaking  oi  Daumier,  Ryder,  Hyraan  Bloom, 
whose  work  he  admired,  he  said,  "The  final  test  of  a  painting,  theirs,  mine,  any  other,  is:  does  the 
painter's  emotion  come  acros  nple  he  did  not  s.nor  the  graphic  descriptions  of  the  cits   In 

Reginald  Marsh  because  he  felt  they  lacked  emotional  depth.  Kline  hail  great  respect  tor  the  aitists  ot  the 
past  and  was  always  warm  and  generous  m  his  approach  to  the  artists  of  his  own  time.  Never  jealous  ot 
the  progress  ot  his  friends,  he  was  only  sad  because  recognition  came  to  them  so  slow  Iv  or  too  late.  I  [igh 
■  in  his  esteem  Rembrandt  ami  Velasquez,  all  three  ot  whom  were  to  influence  his  latei 

work.  But  these  early  re,  properly,  a  period  ot  study  and  experimentation  not  vet  due  to  hear  tiuit 

Bonnard's  work  seems  to  have  influenced  the  poetic  and  gentle  screen  Washington  Sciuare  (fig.  1()1 
commissioned  by  his  first  patrons.  |  >r  and  Mrs  I  heodore  I  Ldhch,  |r  Lehigh  River  (fig.  121  was  ,i 
later  purchase  by  I  David  Orr  who  first  discovered  Kline  when  he  exhibited  in  the  outdoor  exhibi- 
tion in  Washington  Square  in  193  I  Kerkam  occupied  a  space  just  to  the  right  in  the  same 
outdoor  show  A  watercolor  of  fishing  boats  at  a  wharf,  Fulton  //•>/;  Ali/rkrt  (fig.  61  which  is  now  owned 
by  I  )l  and  Mrs  Edlich,  can  he  seen  at  the  Bottom  of  the  illustration  As  a  result  ot  the  Washington  Square 
show.  Kline  was  hired,  as  one  ot  manv  assistants,  by  the  famous  scenic  designer  Cleon  Throckmorton, 
well-known  tor  the  sets  for  "Emperor  |ones,"  "Alien  Corn"  and  Here  in  a  huge  Studio  on  West 
Ird  Street  he  saw  the  famous  poets,  writers  and  artists  of  the  day  come  and  go.  Reginald  Marsh  was  one 
of  the  visitors  though  Kline  did  not  meet  him 


In  1943,  in  the  117th  Annual  at  the  National  Academy,  Palmetwn,  Pa.  was  awarded  the  S.  J.  Wallace 
Truman  prize  of  $300  for  a  landscape  painting  by  an  artist  under  thirty-five  years  of  age.  The  following 
year  Lehigh  River  won  the  same  award.  With  Chinatown  (fig.  23),  which  was  strongly  influenced  by 
impressionism  and  cubism,  his  early  style  reached  a  climax.  Studio  Interior  (fig.  18)  shows  more  interest 
in  handling  of  paint  and  space,  less  in  realization  of  the  subject  itself,  whereas  The  Dancer  (fig.  19) 
painted  in  the  same  year  is  based  entirely  on  solid  traditional  principles  of  abstract  art.  Modest,  yet 
solid  in  construction,  its  general  aspect  is  somewhat  like  Motherwell's  work  at  that  time.  It  marks  a 
turning  point  in  the  artist's  progress,  and  is  indicative  of  his  growing  understanding  of  the  currents  of 
contemporary  art  which  were  eddying  all  around  him.  Rice  Paper  Abstract  (fig.  25)  in  1949  shows  the 
artist's  growing  inclination  towards  abstraction.  It  was  a  small  drawing  of  a  favorite  chair  which  was 
enlarged  and  projected  on  the  wall  by  a  Bell-opticon  machine  which  led  him  to  change  his  style  and 
abandon  representation  entirely.2  Similar  to  Rocker  (fig.  29)  in  which  we  can  observe  his  pre- 
occupation with  line  and  structure,  its  enlargement  caused  him  to  realize  that  he  no  longer  needed  a 
figurative  foundation.  His  future  direction  was  clearly  open  before  him.  More  and  more  Kline  was  drawn 
to  the  work  of  Milton  Avery,  Willem  de  Kooning,  Marsden  Hartley,  Earl  Kerkam  and  Bradley  Walker 
Tomlin. 

In  a  statement  he  wrote  for  an  exhibition  catalogue/  Kline  said,  "Since  1949  I've  been  working  mainly 
in  black  and  white  paint  or  ink  on  paper.  Previous  to  this,  I  planned  painting  compositions  with  brush 
or  ink  using  figurative  forms  and  actual  objects  with  color.  The  first  work  in  only  black  and  white 
seemed  related  to  figures,  and  I  titled  them  as  such.  Later  the  results  seemed  to  signify  something— but 
difficult  to  give  subject  (or)  name  to,  and  at  present  I  find  it  impossible  to  make  a  direct  verbal  state- 
ment .  .  ."4  Much  later,  in  an  interview"'  with  discussion  regarding  restricting  his  palette  to  black  and 
white  he  said,  "It  wasn't  a  question  of  deciding  to  do  a  black-and-white  painting.  I  think  there  was  a 
time  when  the  original  forms  that  finally  came  out  in  black  and  white  were  in  color,  say,  and  then  as 
time  went  on  I  painted  them  out  and  made  them  black  and  white.  And  then,  when  they  got  that  way, 
I  just  liked  them,  you  know."  And  in  speaking  of  Albers  in  the  same  interview,  "Of  course  I  love  his 
color  paintings  but  when  I  see  a  black-and-white  such  as  The  Homage  to  a  Black  and  White  Square,  I 
like  that  best  .  .  ."  As  mentioned  earlier  he  devoted  himself  entirely  to  abstraction  after  a  small  drawing 
of  a  rocking  chair  was  enlarged  so  that  the  "real"  lost  all  identity  and  appeared  abstract.  But  Kline  had 
been  switching  back  and  forth  from  the  figurative  to  the  abstract  for  some  time  and  this  was  only  the 
realization  of  a  plateau  which  he  had  been  slowly  approaching. 

In  April  of  1950  Painting  (fig.  26)  was  submitted  by  the  artist  to  a  viewing  at  the  Whitney  where  it  was 
favorably  received.  In  1950  Charles  Egan  presented  these  works  in  an  extraordinary  one-man  show  at 
his  gallery.  Included  were:  Chief  (fig.  30)  and  Cardinal.  Both  arc  black  and  white  canvases,  as  bold  and 
powerful  as  the  great  trains  after  which  they  were  named.  Brilliant  works,  they  are  fully  realized  con- 
ceptions which  must  still  be  considered  among  the  finest  works  which  Kline  produced  in  the  decade 
or  so  which  followed.  Of  course,  as  Elaine  de  Kooning  has  written,  they  spring  from  Franz  Kline's 
knowledge  of  the  important  artists  of  the  American  scene  especially  Pollock  and  Willem  tie  Kooning. 
Hut  they  do  not  spring  directly  from  them  or  indeed  from  any  European  sources.  They  are  true  trail-  ^ 

blazing  works  which  have  been  major  factors  in  the  recent  success  of  American  painting  in  the  Inter- 
national arena. 


Work  after  work  followed  in  the  1950's  in  rapid  succession  with  a  high  degree  of  quality.  Apparently 
created  with  great  ease,  they  were,  on  the  contrary,  the  result  of  great  struggle.  Sketch  after  sketch 
similar  to  Untitled  (1950,  fig.  31)  and  the  many  others  on  telephone  hook  pages  preceded  the  oils 
More  often  than  not  the  oils  were  painted  on  inadequate  supports.  Strainers  rather  than  proper  stretchers 
were  used,  cheap  cotton  duck  rather  than  pure  linen.  This  would  not  change  until  much  later  when 
the  artist  finally  achieved  some  financial  success  and  could  afford  the  hest  materials.  He  preferred  to 
paint  on  canvas  tacked  to  the  wall,  rather  than  stretched,  as  he  liked  a  hard  surface  when  he  had  to 
bear  down  hard  with  his  wide  "house  painter"  brushes. 

Recognition  now  came  quickly.  Thomas  Hess  included  him  in  his  book  "Abstract  Painting"  in   1951. 

In  1952  The  Museum  of  Modern  Art  acquired  Chief  and  Kline  accepted  an  invitation  to  teach  at  Black 

mtain  College.  In  1953  he  taught  at  Pratt  Institute,  the  following  year  at  the  Philadelphia  Museum 

School  of  Art.  The  Whitney  included  Kline  in  The  New   Decade  exhibition   in   1955  and   purchased 

oning  in  1957.  Katharine  Kuh  selected  him 
tor  the  exhibition  "American  Artists  Paint  the 
in  the  United  States  section  ot  the  Venice 
Biennale  in  1956.  His  work  was  shown  in  the  ex 
hibition  Twelve  Americans  at  The  Museum  ot 
Modern  Art  in  1956,  and  the  Bienal  de  Sao  Paulo 
in  1957  j|K.  Museum  ot  Modem  Art's  exhibi- 
tion, The  New  American  Painting,  a  large  and 
important  show  w  hich  caused  a  stir  in  Pat  is,  I  on 
don,  Berlin  and  five  other  European  cities  in- 
cluded five  works  by  Kline  among  which  were 
mamakei  Block,  and  Cardinal. 
The  exhibition  attracted  almost  as  much  atten- 
tion when  shown  at  I  lie  Museum  ot  Modern  Art 
in  New  York  after  the  triumphant  tour. 

Abstract  expressionism  continued  to  create  con- 
troversy, even  anger,  hut  slowly  gained  a  climate 

ot  acceptance.  It  was  a  time  ot  great  searching 
foi  Kline  Quietly  with  the  utmost  directness  and 
lack  ot  pompous  and  verbose  statements  about 
his  purposes,  Kline  produced  some  ot  his  most 
beautiful  canvases,  Delaware  Gap,  Requiem  (fig. 
mil  others  too  numerous  to  mention,  culmi- 
nating with   the  completion  ot    I960 

ind  the  winning  of  a  prize 
at  the  I960  Biennale  in  Venice. 


II 


in  Square  ( )ul  bition. 


fig.  3  Outside  view  of  West  14th  Street  studio,  1961.  Photograph  by  Virginia  Dortch. 


Calligraphy  is  black  line  on  white  background.  Kline  used  both  black  and  white  as  positives,  first 
strengthening  one  and  then  the  other.  He  described  his  purpose  as  the  "intention  ...  to  create  definite 
positive  shapes  with  the  whites  as  well  as  with  the  black.""  His  work  has  often  been  compared  to 
Oriental  calligraphy,  but  his  work  grew  out  of  entirely  different  sources.  However,  because  the  great 
black  and  whites  had  the  appearance  of  being  calligraphy,  they  met  with  instant  success  in  Japan.  The 
Japanese  artist  Sabro  Hasegawa  felt  that  there  should  be  a  synthesis  between  writing  and  painting  in  his 
country.  In  the  photographs  of  Kline  he  sensed  that  Kline's  work  approached  his  ideal.  He  was  excited 
by  them  and  he  instinctively  understood  them  fully.  "Here  are  daring,  strong,  straight  lines  and  their 
sorrows  and  solitudes,"  he  said  in  writing  about  High  Street,  one  of  his  favorites.' 

Kline  often  used  a  canvas  larger  than  needed  to  accommodate  his  forms.  They  grew,  almost  with  a  life 
of  their  own,  thrusting  towards  the  edges  of  the  composition.  In  discussing  Kline  and  Soulages,  with 
whom  Kline  has  been  compared,  Sir  Herbert  Read  noted:  "Both  use  strong  vital  linear  forms.  In  the 
case  of  Soulages  they  are  more  orderly,  organized  in  a  classical  sense  .  .  .  whereas  Kline  is  open,  moving 
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nterior  vi<  -t  1  it h  S'  61 ;  Kline  with  Pici  io    Photograph  by  Virginia  Dortch. 


i  * 


out  towards  the-  edges  <>t  the-  canvas  with  a  bursting  en  :  Ins  feeling  ol  energy  is  the  essence  oi 

Kline  It  comes  from  his  handling  of  paint,  knowing  but  deliberately  careless,  from  the  simplicity  of  Ins 
image  and  the  daring  sire  of  his  canvases  I  luberi  Crehan  h.is  written  perceptively,  that  "No  lo\  er  « 
painting  can  miss  Ki .:  nent  with  the  medium,  Ins  knowledge  of  its  limitations.  But  he  does 

not  igh  bravura  style.  Instead  there  .ire  areas  in  the  pictures  painted  with  an  attitude  of  disdain 

that  m.irks  tlum  with  an  indifference  t«>  the  ideal  <>t  the  obsessive  craftsman.  I  his  is  both  temperamental 
and  a  cultural  sign.  As  the  most  consummate  poet  will  sometimes  deliberately  destroy  the  perfect  beat 
line,  only  to  accent  the  perfection  of  the  others,  so  the  painter  often  will  mutilate  a   passagi 

With  deepest  insight  and  brilliant  in  I  i.inr  Kline  has  adv. meed  the  cause  of  American  Art.  Not 

alone,  of  course,  because  the  struggle  was  carried  on  by  so  main  of  bis  contemporaries  Kline  would 
have  wished  to  give  credit  to  them.  He  felt  that  he  was  part  ol  a  group  of  artists,  each  of  whom  were 
alone  in  their  determination  to  find  new  means  of  expression  to  replace  outworn  cliches,  yet  who  were 


knit  together  by  their  knowledge  that  the  others  were  working  desperately  to  reach  the  same  goals.  The 
creation  of  one  forceful  image,  the  use  of  large  space  and  unfettered  technique  mark  most  of  the  work 
of  the  abstract  expressionists.  They  showed  rare  honesty  and  understanding  in  their  search  for  "truth" 
in  painting.  They  judged  themselves  and  others  with  cruel  and  fearless  honesty,  despairing  and  re- 
joicing alternately.  Kline  was  singularly  successful.  He  must  be  considered  one  of  the  great  pioneers  of 
this  extraordinary  development  in  the  story  of  American  painting.  His  canvases,  large  and  well  con- 
structed, are  symbols  of  our  culture,  full  of  its  strength  and  loneliness. 
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article,  "The  Beauty  of  Black  and  White,"  Rokubi.  12  No.  4,  1951,  Tokyo,  Japan,  ils. 

7  Goodnough,  Robert.  Art  News,  "Kline  Paints  a  Picture."  Dec.  1952,  p.  63. 

8  Art  News,  "Dialogue  on  Modern  U.S.  Painting"  by  Sir  Herbert  Read  and  H.  Harvard  Arnason.  May  1960,  p.  33. 

9  Crehan,  Hubert.  Art  Digest,  May  1,  1954,  p.  15. 
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Poitiait  1945.  19  x  13.  Lent  by  Mr.  and  Mrs.  I.  David  I  »n 


15 


fig.  6  Fulton  Fish  Market.  1939.  Watercolor  on  paper.  17  x  IIVa.  Lent  by 
Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 

fig.  7  Mixed  Media  (Studio  with  Easel).  1944.  14  x  10.  Lent  by  Dr.  and  Mrs. 
Theodore  J.  Edlicb,  Jr. 

fig.  8  Man  with  a  Cart.  1938-39.  Ink  on  paper.  Lent  by  Dr.  and  Mrs.  Theo- 
dore J.  Edlich,  Jr. 

fig.  9  Sheridan  Square  Evening.  1940.  Oil  on  composition  board.  16  x  12. 
Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 
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10  front  (it  three-fold  screen,  1940.  71  x  22Va  [each 
section).  Lent  by  I  >r  and  Mrs  Theodore  I   Edlich,  |r. 

11  Palmenon,  Pa.  1941  '  Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 
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Bg.  12  /  rhi-ii  River.  1944.  20  x  26.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 

Eg    I  '-  Street  Scene  Greenwich  Village.  194,1  20  \  24.  Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 

Bg.  I  4  The  Playground.  1944.  IS'/,  x  24!  4.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 
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fig.  15  Elizabeth.  1946.  Oil  on  composition  board.  20  x  14.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 


oo 


fig.  1<  Oil  "ii  composition  board.  16  \   19.  Lent  by  Mr.  and  Mis.  [.  David  On 

f  Portrait  Skeh  b  l  1946  Brush,  ink  on  paper.  12  x9  Lent  by  Mr.  and  Mis  I   David  On 


fig.  18  Studio  Interior.  1946.  Y7Vz  x  WA.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 
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•     i  )il  on  composition  b  10!  . 

25      Lent  by  I  [ore  I    I  dlich,  lr 


fig.  20  Entrance  to  Studio.  1947.  21  x  32.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 
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27 


rbon  House  c  1946-47.  If.  x  20.  Lent  by  Dr.  and  Mrs.  Theodore  I   Edlich,  h 


fig.  22  Gloria.  1948.  Oil  on  composition  board.  16  x  12.  Lent 
by  Mr.  and  Mrs.  I.  David  Orr. 

fig.  23  Chinatown.  1948.  Oil  on  composition  board.  30  x  43. 
Lent  by  Mr.  and  Mrs.  I.  David  Orr. 
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taut. 


fig.  24  Untitled  1947.  llVl  x2\Vi.  Lent  by  Mr.  and  Mrs.  Robert  Bollt. 

fig.  25  Rice  /'d/'cr  Abstract.  1949.  Mixed  media  on  rice  paper.  11  x  8V4.  Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 

fig.  26  Painting.  1950.  373/4  x  341/2.  Lent  by  Mr.  and  Mrs.  Alexander  S.  Bing. 
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Museum  of 
m  Art,  N  k,  Gift        '  '  David  M. 

Solinger,  1952. 


titled.  1950.  Oil  on  telephone  book  page  8!     \  II 


fig.  32  Diagonal.  1952.  43V2  x  321/?.  Lent  by  Mr.  and  Mrs.  I.  David  Orr. 
fig.  33  Foui-Squaie.  1953.  7S  x  48.  Lent  by  Mrs.  Holgcr  Cahill. 


fig.  34  Horizontal  II.  1952.  77  Ya  x  100. 
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39 


Lent  by  Munson-Williams-Proctoi  Institute,  Utica,  New  York. 
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fig.  36  Requiem.  1958.  \O\V2  x  75Vi.  Lent  by  Albright-Knox  Art  Gallery,  Gift  of  Seymour  H.  Knox. 
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I  M   Lent  by  Mr.  and  Mis.  Robert  C.  Scull 
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fig.  38  Provincctown  II.  1959.  93*4  x  81. 
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/.  /;    1961.  Oil,  collage  on  papei    IV,     \  1914.  Lent  by  Mr.  and  Mrs.  A.  I.  Shcrr. 
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fig.  40  Red  Painting,  c  1961.  1 10  x  78 !4. 


l,K   ■  nt  by  Museum  of  /  rnegie  Institute,  Pittsburgh. 


\ 


fig.  42  Untitled.  1958.  78lA  x  51.  Lent  by  Mr.  and  Mrs.  Robert  Bollt. 
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;  i  Heaume.  I  1    Lent  by  Mi  and  Mis  Donald  M.  Blinken. 


fig.  44  Folded  Drawing.  1959.  Ink,  wash  on  paper.  14M  x  19%. 
fig.  45  Charcoal  Black  and  Tan.  1959.  11214  x  82 VS. 
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49 


fig.  46  New  Year  Wull:  Night.  1960.  Oil  on  composition  board.  120  x  192  (4  panels).  Lent  by  Mr.  and  Mrs.  Thomas  B.  Hess.  50 


mtal  Rust.  I960.  86!  :  \  49  Lent  by  Mrs.  Albert  D.  Lasker. 


52 


>7.  Lent  by  Mr,  and  Mrs  Robert  Kardon 
1961.  Ink,  oil  on  p.i[Hi  B  \  I1 
SI      i  '60.  Ink  on  papei 


fig.  51  Riverbed.  1961.  78%  x  109V4. 
fig.  52  Caboose.  1961.  79%  x  107. 
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5(. 


Lent  by  Mr.  and 
rt  Bollt. 


1961.  Watercolor,  collage 

on  p  :  l1'.  Mi  and  Mrs  Robert  Bollt. 


fig.  55  Mahoning  /.  c  1961.  Oil  on  composition  hoard.  Two  panels  (each  120  x  48) 


h^  56  \Aahoning  II  c  1961.  Oil  on  composition  board  Two  panels   each  [20  x  48). 


fig.  57  Sawyer.  1959.  82  x  66!  2.  Lent  by  Mr.  and  Mrs.  Richard  Hodgson. 
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CATALOGUE  OF  THE  EXHIBITION 


The  arrangement  is  chronological.  Dimensions  are  in  inches, 
height  preceding  width.  Oils  are  on  canvas  unless  otherwise 
noted.  The  term  composition  board  is  used  to  describe  fabri- 
cated board  such  as  masonite,  presdwood,  etc.  An  asterisk  in- 
dicates the  work  is  illustrated.  Works  lent  by  Marlborough- 
Gerson  Gallery  are  owned  by  the  Kline  Estate.  A  dagger  indi- 
cates that  it  will  be  shown  at  the  Whitney  Museum  only. 

1.  MacDougal  Street,  Greenwich  Village,  c  1938.  Woodcut. 
8x5.  Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 
"     2.  Fulton  Fish  Market.  1939.  Watercolor  on  paper.  17x21%. 
Lent  by  Dr.  and  Mrs.  Theodore  |.  Edlich,  Jr. 
i.  Man  with  a  Cart.  1938-39.  Ink  on  paper.  Two  drawings 
\  6  (sight!  and  10x8  |sightl.  Lent  by  Dr.  and  Mrs. 
Theodore  |.  Edlich.  Jr. 

•  Portrait,  c  1938-39.  Ink,  pencil  on  paper.  IPs 
x  8%.  Lent  by  Marlborough-Gerson  Gallery. 
5.  The  Arti  Elizabeth,  c   1940.  Ink,  wash.  9 

Lent  by  Mrs.  Franz  I.  Kline. 
"     6.   Sheridan  Square  E  '40.  Oil  on  composition  board. 

16  x  12.  Lent  by  Dr.  and  Mrs   Theodore  I.  Edlich,  [r. 

hington  Square  1940  Oil.  Three-fold  screen,  ?1  x 
22%  |each  section'  Painted  on  both  front  and  reverse 
Lent  by  Dr.  and  Mis   Theodore  |.  Edlich,  |r. 

111.  22  x  27.  Lent  by  Dr.  and  Mrs 
Theodore  I    Edlith,  |r. 

1941.  Oil  on  composition  board.  20  x   16. 
Lent  b\   '■'  \Ws   |    |  )avid  Orr. 

10  Oil  on  composition  hoard   22  x  16 
Lent  by  Marl!  tilery. 

11  Se/r  fort'  .1-42.  Ink,  pastel  on  paper.    I 

Lent  by  Martha  K.  Phillips 

•     Lent 

l  )r  and  Mi  s    rheodore  It 

Irs.  I 

vid  Orr 

10.  Lent  In  Dr  and  Mis    rheodore  I    Edlich,  |i 

li    .nid 

1*16  omposition 

board   16  l  by  Mi   and  Mis  i   i  >a\  id 

l7  Pencil  on  pa- 

i  by  Marlboi  on  Caller) 

Oil,   19  x  I  I    Lent  In   Ml    and  Mis    I 

I  I  ivid  ( )rr. 

'   19  16  Oil  on  composition  hoard   20  x  14.  Lent 

by  Mr   .uid  Mrs   I    David  ( >it 


20. 
t*21. 

t*22. 

•  23. 

t-24. 

•  25. 
26. 

•  29. 

•  $0. 

•  31. 

• 

•  10 

•  n 


Self  Portrait.  1946.  Oil.  10  x  8.  Lent  by  Emily  B.  Staempfli. 

Self  Portrait  Sketch,  c  1946.  Brush,  ink  on  paper.  12  x  9. 
Lent  by  Mr.  and  Mrs.  I.  David  Orr. 

Studio  Interior.  1946.  Oil.  17V5  x  141/2.  Lent  by  Mr.  and 
Mrs.  I.  David  Orr. 

The  Dancer.  1946.  Oil  on  composition  board.  22%  x 
101  ,.  Lent  by  Dr.  and  Mrs.  Theodore  J.  Edlich,  Jr. 

Entrance  to  Studio.  1947.  Oil.  21  x  32.  Lent  by  Mr.  and 
Mrs.  I.  David  Orr. 

The  Carbon  House,  c  1946-47.  Oil.  16  x  20.  Lent  by  Dr. 
and  Mrs.  Theodore  I.  Edlich,  |r. 

Portrait  of  Frederick  Bhunenstem  111.  I947.  10'  ,  x  7.  Lent 
by  Marlborough-Gerson  Gallery. 

Untitled.  1947.  Ink,  wash  on  paper.  Lent  by  Marlborough- 
Gerson  Galk 

Untitled.  Ink,  wash  on  papei  '  ! '  ■  \  I71  \.  Lent  by  Marl- 
borough-Gerson Gallery. 

Untitled.  1947.  Oil.  27VS  x  21  Yi.  Lent  by  Mr.  and  Mrs. 
Robert  Bollt. 

Chinatown.  194S.  Oil  on  composition  board  SO  x  13 
Lent  by  Mr.  and  Mis   |    David  Orr. 

Gloria.  194S.  Oil  on  composition  board.  16  x  12.  Lent  In 
Mr  and  Mrs.  I.  David  Orr. 

Untitled.  I94S.  Oil.  67%  x  36M.  Lent  by  Marlborough- 
Gerson  Galler) 

L7n titled,  c  1949.  Oi  3    Lent  by  Marlborough-Ger- 

son Gallery. 

Untitled,  c  1949.  Oil.  20  x  18  Lent  by  Marlborough-Ger- 
son Gallc 

Rice  Piiper  Abstract.  1949.  Mixed  media  on  rice  papei 
II  x  K'  ,.  Lent  by  Di    and  Mis    rheodore  I.  Edlich,  |r. 

Untitled.  1949  Brush,  ink  on  paper.  9*,  x  7!  ,.  Lent  by 
Marlborough-Gerson  Gallei  \ 

Yellow,  c  1949-50.  Oil.  '   Lent  In  Marlborough- 

i  son  Galli 

L7nti  50's.  Oil  on  composition  hoard,    to  \  30. 

Lent  by  Marlborough-Gerson  Gallery. 
inal.   1950.  Oil.  77  .     I  ent   In    I  linoi    and 

ge  Poindexter, 

Chief.  1950  Oil.  58H  x  7;i...  Lent  In  I  he  Museum  oi 
Modern  Ait.  New  York,  Gift  ol  Mr.  and  Mis  David 
M  Solinger,  19 

Painting  1950.  Oil  17  ,  \  .  i'  Lent  by  Mr.  and  Mis 
Mexandei  S.  Bing. 

Untitled.  1950.  Oil  on  telephone  hook  page.  8'  i  x  11. 
Lent  by  Marlborough-Gerson  Galler) 

Untitled  (Yellow  Square)  c  1950.  Oil,  gouache  on  papei 

\  I7.  Lent  by  Mr.  and  Mrs.  Robert  Bollt 
Wat, m.  1950.  Oil  on  canvas  on  composition  board 
l  ent  by  Mr.  and  Mis,  Robert  (    S<  nil. 


*  45. 
t  46. 

47. 

*  48. 
49. 

t*50. 

*  51. 
52. 

t*53. 

54. 

t   55. 

t  56. 

*  57. 
58. 

59. 
t*60. 
t*61. 

*  62. 

*  63. 
64. 

t  65. 

*  66. 
67. 


Abstraction.   1950-51.  Oil.  74%  x  571/2.  Lent  by  Jaime 

C.  del  Amo. 
9th  Street.  1951.  Oil.  60Ys  x  78.  Lent  by  Mr.  and  Mrs.  Ben 

Heller. 
Painting  Number  11.  1951.  Oil.  61!'2  x  821/2.  Lent  by 

Marlborough-Gerson  Gallery. 
Rocker.  1951.  Oil  on  rice  paper.  17  x  14.  Lent  by  Dr.  and 

Mrs.  Theodore  J.  Edlich,  lr. 
Untitled,  c  1951.  Oil  on  wood.  20  x  1 5 l  i, .  Lent  by  Mr.  and 

Mrs.  Randolph  P.  Compton. 
Diagonal.  1952.  Oil.  43 1/2  x  321/2.  Lent  by  Mr.  and  Mrs.  I. 

David  Orr. 
Horizontal  11.   1952.  Oil.  77 1  ,  x   100.  Lent  by  Marlbor- 
ough-Gerson Gallery. 
Untitled  III.  1952.  Oil  on  telephone  book  page.  Lent  by 

Marlborough-Gerson  Gallery. 

Four-Square.  1953.  Oil.  78  x  48.  Lent  by  Mrs.  Holger  Cahill. 

Black  and  White.  1954.  Oil  on  paper.  11  x  8V2.  Lent  by 
Marlborough-Gerson  Gallery. 

Painting  Number  2.  1954.  Oil.  80!  2  x  107.  Lent  by  Mr. 
and  Mrs.  Ben  Heller. 

Accent  Grave.  1955.  Oil.  75!  4  x  51%.  Lent  by  The  Cleve- 
land Museum  of  Art,  Anonymous  donor. 

The  Bridge,  c  1955.  Oil.  80%  x  52!/2.  Lent  by  Munson- 
Williams-Proctor  Institute,  Utica,  New  York. 

Mahoning.  1956.  Oil.  80  x  100.  Lent  by  the  Whitney  Mu- 
seum of  American  Art,  New  York.  Gift  of  the  Friends 
of  the  Whitney  Museum. 

Betsy.  1957.  Oil.  44" 8  x  36V6.  Lent  by  Mrs.  Elisabeth  Ross 
Zogbaum. 

Heaume.  1958.  Oil.  68/2  x  81.  Lent  by  Mr.  and  Mrs.  Don- 
ald M.  Blinken. 

Requiem.  1958.  Oil.  101  Vi  x  751/2.  Lent  by  Albright-Knox 
Art  Gallery,  Gift  of  Seymour  H.  Knox. 

Siegfried.  1958.  Oil.  103  x  81.  Lent  by  Museum  of  Art, 
Carnegie  Institute,  Pittsburgh. 

Untitled.  1958.  Oil.  78 1/2  x  51.  Lent  by  Mr.  and  Mrs. 
Robert  Bollt. 

Black  and  Green.  1959.  Oil.  72  x  80.  Lent  by  M.  Knoedler 
&.  Co.,  Inc..  New  York. 

Black,  White  and  Grey.  1959.  Oil.  105  x  78.  Lent  by  The 
Metropolitan  Museum  of  Art,  George  A.  Hearn  Fund, 
1959. 

Charcoal  Black  and  Tan.  1959.  Oil.  1 12'  ,  x  821/2.  Lent  by 
Marlborough-Gerson  Gallery. 

Dahlia.  1959.  Oil.  82  x  67.  Lent  by  the  Whitney  Museum 
of  American  Art,  New  York.  Gift  of  an  anonymous 
group  of  Friends  of  the  Whitney  Museum. 


*  68.  Folded  Drawing.  1959.  Ink,  wash  on  paper.  14%  x  19} 
t  69. 


Lent  by  Marlborough-Gerson  Gallery. 
Initional.  1959.  Oil.  1001/2  x  77!/2.  Lent  by  Edward  Albee. 


*  70.  Orange  and  Black  Wall.  1959.  Oil.  66!/2  x  144.  Lent  by 

Mr.  and  Mrs.  Robert  C.  Scull. 

*  71.  Provincetown  11.  1959.  Oil.  93%  x  81.  Lent  by  Marlbor- 

ough-Gerson Gallery. 
t*72.  Sawyer.  1959.  Oil.  82  x  66V2.  Lent  by  Mr.  and  Mrs.  Rich- 
ard Hodgson. 

73.  Cupola.  1958-60.  Oil.  78  x  106' 8.  Lent  by  the  Art  Gallery 
of  Ontario. 

t*74.  Harley  Red.  1959-60.  Oil.  82  x  67.  Lent  by  Mr.  and  Mrs. 
Robert  Kardon. 

*  75.  Horizontal  Rust.  1960.  Oil.  86V2  x  49.  Lent  by  Mrs.  Albert 

D.  Lasker. 

t*76.  1960  New  Year  Wall:  Night.  1960.  Oil  on  composition 
board.  120  x  192  (4  panels).  Lent  by  Mr.  and  Mrs. 
Thomas  B.  Hess. 

t  77.  Probst  1.  1960.  Oil.  107  x  79Vs.  Lent  by  Susan  Morse 
Hilles. 

78.  Study  for  Cupola.  1960.  Ink  on  paper.  10%  x  141/8.  Lent 
by  Marlborough-Gerson  Gallery. 

*  79.  Study  for  Torches  Mauve.  1960.  Ink  on  paper.  8I/2  x  7Vi. 

Lent  by  Marlborough-Gerson  Gallery. 

t  80.  Torches  Mauve.  1960.  Oil.  120  x  81.  Lent  by  the  Phila- 
delphia Museum  of  Art. 

81.  Untitled,  c  1960.  Oil  on  paper.  6  x  6.  Lent  by  Marlbor- 

ough-Gerson Gallery. 

82.  Untitled.   1960.  Oil.   116  x  79Vz.  Lent  by  Mr.  and  Mrs. 

Robert  Bollt. 

*  83.   Caboose.   1961.  Oil.  79%   x  107.  Lent  by  Marlborough- 

Gerson  Gallery. 

*  84.  Grey  Dove.  1961.  Ink,  oil  on  paper.  8  x   10^.  Lent  by 

Marlborough-Gerson  Gallery. 

*  85.  Mahoning  1.   c    1961.   Oil  on  composition   board.   Two 

panels  (each  120  x  48).  Lent  by  Marlborough-Gerson 
Gallery. 

*  86.  Mahoning  11.  c    1961.   Oil  on  composition  board.  Two 

panels  (each  120  x  48).  Lent  by  Marlborough-Gerson 
Gallery. 

*  87.  Red  Painting,  c  1961.  Oil.  110  x  78'  ',.  Lent  by  Marlbor- 

ough-Gerson Gallery. 
t*88.  Reds  Over  Black.  1961.  Oil,  collage  on  paper.  21  Yi  x  19'  ,. 
Lent  by  Mr.  and  Mrs.  A.  I.  Sherr. 

*  89.  Riverbed.  1961.  Oil.  78/8  x  109!4.  Lent  by  Marlborough- 

Gerson  Gallery. 
90.  Sabio  IV.  1961.  Oil.  107  x  80.  Lent  by  Mr.  and  Mrs.  Rob- 
ert C.  Scull. 

*  91.  Study  tin   Untitled  1961.   1961.  Watercolor,  collage  on 

paper.  11  x  14.  Lent  by  Mr.  and  Mrs.  Robert  Bollt. 

*  92.   Untitled.  1961.  Oil.  79!/2  x  150!/2.  Lent  by  Mr.  and  Mrs. 

Robert  Bollt. 
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CHRONOLOGY 


1910 


1917 
1920 
1919-25 
1925 


19?M5 


1940 


1961 


Born  at  Wilkes-Barre,  Pennsylvania.  Parents  were 
Anthony  Kline  (born  in  Hamburg,  Germany)  and 
Anna  Rowe  (born  in  Cornwall,  England].  There 
were  four  children:  Frederick,  Franz  Joseph, 
Louise  and  Jacques. 

Father  died. 

Mother  remarried  to  Ambrose  Snyder. 

Attended  Girard  College,  Philadelphia. 

Mother  withdrew  him  from  Girard  and  enrolled 
him  in  Lehighton  High  School.  Captain  of  Var- 
sity Football  1929. 

Studied  painting,  Art  Department,  Boston  Univer- 
sity. Teachers  were  Frank  Durkee,  John  Grosman 
and  Henry  Hensche. 

Started  out  for  Paris  but  stayed  in  London  where 
he  studied  at  Heathlerlev's  School  with  Bernard 
Adams,  Steven   Spurrier  and  Frederick  Whiting. 

Married  Elizabeth  Vincent  Parsons,  a  dancer  with 
Sadlers  Wells  Ballet. 

Came   to   New    York   to   live   permanently,   after  a 
brief  period  as  designer  tor  a  Buffalo  department 
'e. 

Exhibited  Washington  Square  Outdoor  Show 

Worked  bristly  with  scenic  designer  Cleon  Throck- 
morton 

Exhibited  .it  National  Ac.idemv  (>;  Design  Annuals 
Pn. 
•  one-man  show  at  Euan  Call. 

Taught  at  Black  Mountain  College,  North  Carolina. 

Included  in  Whitney  Museum  Annual 

The  Museum  of  Modern  Art  acquired 
II  Pratt  Institute,  Brook! 
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